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PHOTOGRAPRING - WH

The buildings, the minds, the bodies, the souls, the dreams, the queens of the night,
the hallucinations, the graffiti, the poetic suggestions. Stopping visions of the inside in
a slide, capturing the outside in a slide format dream and letting utopias flow into
images, portraits, figures. Inventing forms and subjects by shaping the material,
transforming the frame of a slide into a 'container' for objects: wax, flour, glue,
acrylic, water...projecting an image onto a subject (or object?), making it your own.

Imprisoning light in its metamorphosis, from shape to its pure harmony, to music.

Today the same process continues to be implemented, elaborating and
superimposing, cutting and scratching with the textures and digital filters of the
Apps, transforming the images into 3D, into video clips, giffs or photographic

collages (Instagram: monna_made).

The 'digi-prints' become solid and concrete with printing on different materials,
supports, objects and clothing, assuming a new role of 'functional art' (Instagram:

controcorrentelondon).




MY CREATIVE PATH

1981 THE SLIDE PAINTINGS At the beginning of my photographic activity, too often | found myself with under- or over-exposed

slides. In order not to throw them away, | began to use them as if they were microscopic canvases. | intervened by manipulating the film
with improvised and artisanal techniques. Cuts, burns or swipes with a cotton swab soaked in chiorox, to obtain Mark Rothko strips of
Yves Klein methylene blue.The frames of the glass slides became boxes, where | built collages by superimposing materials of various
kinds, transparent such as onion peel or plastic bags, etc... This 'sandwich' of textures, magnified by the projector, caused light effects

psychedelics which, focused on the subject, created unpredictable and surreal environments, 'naturally artificial'. 1985 THE SLIDE-

SHOWS By alternating 35 mm paintings, photographic images, abstract colors and scratciied words | create narrative sequences for
my slide-shows, installations with souind comiiieitary projected in cinemascope format on the facades of skyscrapers, in clubs, theatres,

galleries . 1988 VIDEO ART /. the end of the eighties my first video handycam becomes an extension of my body. | document every

moment that is significant to me, experimenting with my own expressive language through editing and post-production. 1990 THE

FILMS ,THE STORIES From the early nineties | wanted to deal with traditional cinematographic narrative and wrote several

screenplays. For some of them | made video teasers, such as Emoticons. (description in detail follows). For others, as in the case of

'Fonda finds Fonda', the sequel to 'Easy Rider',| made audio recordings where we discuss with Peter Fonda the setting of the new

version of the story, in the years of the AiLS epidemic. Same for lunch conversations with Michael Sonnabend on art history up to

Andy Warhol. 2018 THE SMART PHONE The immediacy of the Apps gave me back the freedom of action | had with the slides.

Nothing has changed except the tools. Through the countless shots of my library of thousands of photos and videos, fragments of my
life, | transgress the rules of time and space in an attempt to combine the past and the present, here and elsewhere in the fifth

dimension of the future.
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L FOLLOWED EMERGINGARTAND CULTURE TRENDS
HIP-HOP AT THE ROXY CLUB

THE GRAFFITT ARTISTSSFROM THESBRON )

DOWNTOWN SALTERNATIVE SCENE

DRAG-QUEENS ANDRERFORMERS LIKE

JOEY ARTAS, JOHNSEX SUZANNE BARTSCH
IN CLUBS LTKE THEPYRAMID,

THE PALLADIUM, THE WORLD, WIGSTOGK:
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'Wishes' (1988) is the

f my first film on 16mm film, made from sequences of

slides in overlaps between at ts and portraits, with a sound and musical

comn > Del Signore.

A hidden desire is atu ch.c haracters portrayed.

Being a me! ex, a palm tree for Vanda Santiago...
From the most unc nd clubs of the eighties, a 'Parade of Stars' of performers
who have influenced ana ! -ongly influence cultural and artistic trends today .
The first screening of Wishes - The World Club, then at the Downtown Film

Festival and special event at the Flo: Film Festival.


https://youtu.be/PRIVu3Ahhx4
https://youtu.be/AanaG14ML70




While studying at Parsons' School of Design

| attended one of the first courses in studio
television directing.
The video with Rammellzee, the father of hip-
hop, an unpublished performance belongs to this
period.

"No Party No Crime" (1982)
Presented at the retrospective exhibition at
the Red Bull Gallery in New York (2018)




ATDS in New Yorl< in the nineties not only killed many human beings
but an entire culture.

"Love sung, love hoped for, love lost" is a video collection of
poems by Vittorio Morganti, poet and intellectual of the New York
gay movement, who died in 1991. In the video,Vittorio recites his last
poem at the Cafe Silencio in the EastVillage dedicated to the victims of
AIDS.

His collection is illustrated by the jewelry designer, Gaetano Fazio,
who with his partner Efraim Malave, fashion designer, embodied the

eighties style of the East Village.




Al dra Bergero, videoartista ¢ videornaker, ha una
rienza di Livoro con le immagini all interno des Jocals
Nata ad Albenga, a dicianaove ansi si & trasferies 3 New
York dove ha frequencato una scwols di armi visive, “Fin da
piccola ho avuto un grande amore per le imemagini, & una
passione che ho dentro di me da sempre. Da bambina di-
pingevo, pot 3 quandici-scdsci anni bo incominciato 3 fare
fotografic ¢ a cercare di venderle ¢ poi ho voluto a gdeni §
cosi amdare 3 New Yoek per imparare seriamente & tasiare
le immagini. 13 frogueseavo i bocali, i club undergrousd per
neri ¢ gay dove ta entravi solo se exi amico & quakuno che
era soawo, come il Paradise Gasage ¢ il Roxy, quest’ultims wn
bellisimo posto dove si poceva ascoltare mussca, pastinare,
ballare. Qui bo conosciute i graffitisti mel periodo v il
1983 ¢ il 1984, quando esplose questa forma di creativich.
Ho cost lasciaro la scuola &'arte perché ho pensato che
graffitsti potevano insegnarma ancor megho 4 dipingere, per-
ché dovevamo creare sk muri in POco tempo, in WA quarte
d'ona, inseguiti dnlhrduu € in questa produgions artistica
Cera un pathos che d mio issegnance d'arte mom aveva. Per
due anmi bo lavorato con le video inssome 3 graf-
fitists, utilizzando ¢ creando contamisarioni tra be diverse
eecniche ¢ i diff lingwaggi: in loco compagnia ho fre-
quentato i club dove Cerano giovani, divertamento, aree ¢
performance. La discoteca era davvero un teatro € B ho
imcominciato a lavoeare: portavo peoienton di diaponitive ¢
weath & dissolvenza, avevo i mici reperton & filmaci, enera-
vo ¢ fotografave le persone poi toenavo 2 casa e costravo
o montaggs. Cotreggevo le diaposstive dipeagendoa sopia.
taghando, facendo tutts una serie di manspolazioni plastiche
che alla fine davano I'idea ds un prodotio auove elaborate
con frammenti di realth ¢ framasenti & asrarioae che veni-
va inserito nella peogrammuzsone swdtriace wa grasd: wher
mi oppure trasmessa anche in piccele stanze - 3 seconda
dells strutrura del Jocale ~ dove io facevo installazioni che
coinvolgevano | peesenti. Nel nostro Pacse gh ambient delle
discoteche sono moko differenti da quelli amercani ¢ 10 ho

collaborato solo qualche volra com Jocali italiani, comse du-
rante la soea estage al Moghi di Albenga”
Liwso del video ¢ dell'immagac enfacizza |a funzione comu-
nicativa allincerno della 4 I dols sulls molvepl
cand dei territoei ds o lazione ¢ di appartenenza. Il wi-
deo ~ come gid prima il cinemsa™ ~ evoca la figura del
doppio e conseme ghi effetti &i giustapposizione ¢ di dis-
solvenza che » woono i giochi dell’io moleeplice ¢ del
travestimento dell identied.
“Per me” prosegue Alesand:s “['ob fondamentale di
westo lavoro & quello di riusire 2 eerapolare le emozioni
lllr memagior: quando I'immagine va oltre 3 quello che fa
vedere ¢ drventa um sepertono oasrico che comunica un'emo-
zione. Lavoeare in discoteca significa infarti lavorare con le
emozioni ¢ sulle emozioni: quelle del dee-jay. quelle dell’ani-
marsone, quelle delle perone che staamo i ¢ tu Livors sulle
onde che ricevi. | che vengono prodotei in diserta
sono infatti moleo intensi ¢ carichi di emotivitd, Nei locali
ialiani ho prevalestemsente svolto un lavoro di tipo mito
che riunisce le competenze ded videomaker con quelle del
videoartist per foaderle in un nuove ruclo, il vadeoperfoemer,
che opera dal vive ¢ in tempo reale, interagendo con | flussi
comunicaev che si sviluppano in sala”, Riaffiora ks centraliel
della comunicarione emparca ¢ della imseraroivicd fra i diffe-
renti oige di li : ncla Emtupecie, come onserva Maffesoli
riguardo ai video, “T'immagine & prima di tuto vewore di
comunione, meno importante per il mesaggio sensato che
wveicola che per Femouione che fa condividere™.
Spoega Alovandra: “Al Moghi bo lavorato sopratvesto in &i-
TETMA, e Un IDtera par deo con ¢ setaquattro tebe-
visoei su cul peoiestavo le immagin dells comsolle, della
pisea, dell animazione che soviapponevo a spezzoni di film o
a2 ambiont video, seguendo I'onda della musica. In peatica
raccontavo visivamenee be stocie che il dee-jay ceeava con la
musica: per csempio, se mi colpiva il modo ds ballase di una
[ a3, la proiettavo sella macchina della celebec sequenza
d?lﬁ:m Duel di Spiciberg oppuse il gruppo dell'animarione.
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<on superfici corporee molto scoperte, veniva immerso in
un pacsaggio masino o tea ke sezions delle foglic di un albe-
o, l‘ﬂojnnw lavoro bo wtilizzato peco le tecniche della

postproduzione, perché preferivo recepire ¢ affidarmi alle
emoxioni che la musica peovocava su &i me ¢ sagli abiri.
Cerro, eccoere avere delle competenze perché, per esempio
d la fomogralia, io ho img che con’d Ia luce, quin-
di in discoveca kavoro senza lampada, non vado in gire con il
faresto sopra a importunare le personc che ballano. Lavoro
con s luce che ¢'¢ in dicoteca © questo non lo sa fare quan
newuno perché soltanto se conosci beme la fotografia puoi
sapere come prendere la huce da qualsas parte arnvi”.
Antraverso il video lo sparso s dissolve con L framesentanionc
del rempo ¢ si orrengono cod degli “effetti di senso” che
fano o eafli + passaggi da um luogo all'alere. *Que-
sta revorica della catacresi trova la sua ongine logica nells
tecnica rel facile della manipol deghs ingres-
s ¢ delle wscite nel msontaggio video, situazione di comeni-
caniome specifica di questo mediue™™. 1l lavoro di Alessan-
dra tende all' ilfuminazione dei fwoghi ¢ mon gid al semplice
tacolo dei faeri che Paud Virilio critica nel discorso vi-
o™, Lautore osserva come atvualmsente nells societh con.
temporanea la comunicarone vadeo ~ ma anche quells tele-

visiva ¢ prafica — tend ad llare il |

dells rappeesentanions per hasciare spazio nmummlm
rogie. Questo mon & sempee vero e, come artestano le tesui-
MONianze sopra citate, I_Arw:};mom ¢ il trartamento delle

gini p casere a cogleere l'inereccio tea
realth ¢ simudarione, tea Foicee in quel momento ¢ b virtualics
el divenire negli actimi successivi. | codici simbolici traceg-

pano spazi budici di rappeesencazione, di roctuea des rook: ¢
delle routine quotidiane per creare ambicnti magici ¢ daffe-
renti. St entra mel gaoco della festa con le vibrazioni della
musca ¢ be emozioni dei colori per vivere una reakth diversa
da quella di cui & glomi, come quando si pareecipa ai riei,

) 4y P joni eeaerali o del-

L3 . g
le prescrioni cinematografiche.
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Per rendere magy efficace d ek o Ativo si

crea una rove i antesc tea | vari per esem-
T'uwso combimaro dei fogper per ghi effetti famo, da

da "t (bassé) ¢ ded meever (alni) dell impianto di amﬂ-ﬁ-

canone, wvoliame delbe

dopon, pud inseragiee con le forme
colore

maging -
fieh. Secondo Florence de Méredicu, il trartamsento del coloee
un buon del peocesso & dereali com-
poeno dal video nella axcillsraone cowante tra sealismo ¢ arcificioc
sopeactucto nella videoarte comtemporanea si tenta di abbas.
donare I clo nacuralistico per utlizzare le risone dei co-
Jori artificiali con l'ausilio di speafia sintesizzaton che permes-
wao di “ridipingere” 1 coloei originali™. Tutre questo rimanda
al pits vaszo sema dei rapporti tra imssagine-analis ¢ immagi-
ne-sintess nell’ era dell'ed ica, off: in s
sagpio da Fawsto Coloasbo ™.
Secondo Alesando Amaducd be nuove tecnologie consento-
no infacti i sweware le immaging ¢ di damaginare & svoni ™

Muravenso i ¢ miscel che si p comne
astiere dove si pud comporre l'opera di fusione dei vari ele-
menti. In i o 2 wn S un’ 23
ne-ricordo, una appact aruficiale, llacnaoc
che lascia “tracce luminose”, inseabil in bilico
fira Tesseve ¢ il non-cssere ™, 0 come avviene nello

peope
Hhesorio dei bocali da ballo tra i miraggi delle haci ¢ le oasi dei

woni.

Swoni ¢ vibrazioni

Grarie alls mussica, ke panicai godens di se stewse.
Fricdrich W. Noctasche, Al di G del bene ¢ dol male

Gia Adorno, nella sua “lezione” sulla sociologia dell'arte ¢
dells muica, ha posto in rilsevo come la musica abbia una
grande potenza trice © tenda a creare forme di comu-
nieh legate agli efferti che essa produce sugli ndividai ™. Si &
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Maria Teresa Torti

Abitare la notte

Attorl o processi ned mondi deolle discoteche

v — /’,\‘\\
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costa &nolan




DA Ni1zzA A GENOVA
IMPRESSIONI DI VIAGGIO

Gl acquerelli de I'Epinols

Museum entities, such as the International Institute of Ligurian Studies, commission me to
create videos of the exhibitions to attract the new generations to the museum space.

So in 1993 | made a video for the exhibition Impressioni diViaggio, from Nice to Genoa
by L'Epinois, alternating the nineteenth-century watercolors with the same
landscapes in their current state. Monochromatic, sepia-colored ancient images dissolve

into the polychrome of the modern world, narrated by a soundtrack that also contrasts

between classic and contemporary.

Italian home cooking

A series of tHH’\ ngv ll’.'l;\
10 episodes/30 minutes each

by

A\lessandra Bergero

Italian Home Cooking is a cooking video-reality show, where a normal Italian housewife and
not a starred chef, Mamma Francesca, creates recipes. Only music and images, short

sequences that also include shots of typical street markets to learn how to choose the right

ingredients. Italian Home Cooking was distributed on cable channels in Japan, the United States

and RUSS|a. A real Italian woman cooking

in her own way in her own kitchen

Discover the secrets of great Italian meals

made with much love, but little monev.



Monna Productions presents

a tweive minutes teaser for

EMOTIc

starring Martina Gedeck

O N s written and directed by Alessandra Bergero
~

S ANDIDREAM WHERE STHE SSOLERRE IR tSHEAR'

~

: . \

Berlinale 2005
Market Screenings

12/02 at 18.10
14/02 at 19.10
dffb kino

Infos: +49 (0) 178 2571044
E-mail: monnaprod@libero.il



https://youtu.be/_sPJQ40-1w0

RSONAL HISTOR

Born on May 3, 1962, Alessandra inherited the creativity from her Lombard and progressive mother, Francesca,
and the Ligurian frankness and roughness from her father, Bruno. She has a younger brother, Raffaele, an
architect, with whom she collaborates. She receives a humanistic, artistic and political education not only from
school but also from her family, made up of artists and intellectuals. From the age of six she attends the first
afternoon English language courses and classical piano lessons. Museums and cities of art together with natural
locations are the destinations for family holidays. At the age of 10 she improvised her first poem by the sea
during a winter sunset. Alessandra's creative and artistic talent develops rapidly in many directions. She has a
rebellious soul. In seventh grade, she refuses to wear an apron, as it has become mandatory only for girls. In the

same year she spends a study holiday in England. She will continue to return to London every summer during

the punk period. Knowing other worlds is essential for her not only to nourish her curiosity about her, but to
meet other human beings with whom she can establish that cultural and artistic exchange that would have
been impossible in the provincial town where she was born. Since 1974 she has followed with her mother
Francesca contemporary art exhibitions including the Marie Luise Jeanneret Artistic Experimentation Center in
Boissano, where she met Andy Warhol. In 1982 she left to New York where she stayed for about ten years

studying at Parsons' School of Design and dealing with the organization of events at the Italian Cultural Institute
with the Florence Film Festival.
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Alessandra attended the Liceo Classico in Albenga, a town iof the province of Savona,.

In 1980 and 1981, she organized her first "Cineforum" where, in addition to
programming "alternative" films in a series entitled "Gioventu Amore e Rabbia", she
organized some silent cinema evenings in collaboration with the Griffith Film Library of

Genoa, accompanied by live music of a jazz musician on the piano.

During the summer holidays, she frequented the Florentine scene of the seventies full
of avant-garde artistic movements, such as Fabrizio Fiumi's Space Electronic Group

9999.

In New York from 1982 to 1991, her collaboration with the Florence Film Festival
begins, the first in the world dedicated to American Independent Cinema with the task

of viewing and selecting unpublished works.

In Finale Ligure in 1997 she was curator of the first exhibition on Andy Warhol's Factory,
with unpublished films and videos in world preview from the MOMA in New York, the

Warhol Foundation and A.W. Museum of Pittsburgh.

At the end of the nineties, she designed and founded the Italian Riviera — Alpi del Mare
Film Commission, to promote Ponente Ligure and Lower Piedmont as a set. With her
'Cinecitta a Cielo Aperto', the first experiment in Italy, she manages to convince and
assist various majors such as Universal Pictures and New Line Cinema but also prime

time programs of international TV channels...

OGNI MERCOLEDI
DUE SPETTACOL! - ORE 18 E 21

CINEMA AMBRA
TESSERA L. 3.000

STUDENTI E MILITARI L 2500
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OGNI MERCOLEDI
DUE SPETTACOLI - ORE 18 E 21

CINEMA AMBRA
TESSERA L. 5.000

; t% BRUCIATA GIOVENTU
4 0N RAY AMORE
E

11 Febitvalo 25 Mazo
AMERICAN GRAFFIT) HAROLD € MAVD
di G LUCAS

18 Febbrao 4 Mane
WOOOSTOCK 1 GUERRIERS DELLA NOTTE
9l M. WADLEIGH W ML

3| 5 Fettrao

£Ccct sOMBO ALICE'S RESTAURANT THE HARDER THEY COME
di N MORETT) di A PENN con JIMMY CLIFF

Rngraziamo per la collabovazione la Cooperativa Camema Servizio & imperia
Cinema Centrale - Via Cascione, 52 - Imperia
Tessere in vendits presso

— Segreteria del Liceo Classico G. Pascol & Albenga
— Cassa del Cinema Ambra




https://www.monnaproductions.com

YouTube

https://youtube.com/playlist?list=PL6 | BBBCB4525440E8

Instagram
monna_made
controcorrentelondon

M

PRODUCTIONS

Alessandra Bergero

Italian Riviera

+£39039217/ 547/ 12

monnaprod@alice.it







